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BUBZRDR Politicians’ Home XI7kel T

E8mas 2012.3- In the suburb of Fukushima (since March 2012) TAANOA (B 29 2012.3-
FROBBEREOAROREES 700 L EICES, HbiEH=EA The invitation to the Politicians’ Home as below were O[8}19] ATHAYS QU O| 20|} X£t0JQI (2F|2IY) 700F Ol4olIA
R < B0 I BB ARICHEL TOBBAARY LM ofz,  Sent to over 7 hundreds of members of House of Repre- BT YR0 oL £RE A 4 QU B AT EXHSED YUtte
HLPRTEROBRBAOSHROVEE. SHEEDIRIF—K sentatives and Councilors. | was truly sad that there was AHAIO| ATL7| JX|QIQICEH ‘T Al ZYOA ULO| HAEHE T2 Ay,
HBFEETARDNTOBE LI5EB> e, 20124 cf  thelandin Japan where no one can live anymore. | thought NIZE Y20 OUX He FHOMOR Wt YCHR’ oj2tn
iRITENER T BTSSR D DT, I must act againstitin 2012, given that the national govern- MZVSHU | 2012 W Lt S§S5HX] 9FO Y OF £|9IC}
ment wasn’t aware of the actual situations and continued
to manage the energy policy as it was, giving the priority to
the economy”.
ZIREZIBFIK An Invitation B A RO%E
FEED3 A1 SHDORRDEHRZZTT. RAKREDER After the nuclear reactor disasters on March 15in 2011 XLk ol 39 15, YT ALDT} QHAISEO|T 22| = TIQkSt HES
SNEBRINTRAEZERVET, many things were discussed in various aspects and put =0l5t AMSH Tk AY2EUCt
FDSEOHHDPIETRICE D TRYROKRRAERL into action. In order that the politicians may think and QtO 20| 1 HEXIO] AXof| QI0f Q2] A|QIoj|AH| BTt L2 O2H2
HRifie L TIEL 728, BOZERZA TRELC TIEL 728012, decide the better direction for all of us and experience O|OjX|= ATHE O FAIAL 3H0], B X0 QAIX| kL XX|QI
HAY ZhTORN., BUAROE X ARTEDER OARRE the actual situations in the critical site, | dared to start Y2 PO HXIQ £Q7I1E XY M2 LM £ Y2
% [BUARDR] A4 —7 S TELEICRY LA, the Politicians’ House as a resort facility for free, only T8 FAAMLRI TYXITIY 3, & QE Sl HIEUT
BT, BERE20FOMEIE<ICEL TWET . for the politicians who never came to the place in situ. AL TAAOF MM 20km EO{XI X|H Q120 X|sH
400 X — MIVEETABAWRIEDERRBICKR ) FT . It is located in the 20km away from the Fukushima nu- AEUL. ol X2 400m P L2 EUFX FAAEYUL

BIFZDOHRIC—E. FIEBEHICAS 2 ICHEADERER
ZBYRHS. BEOHRREEZITERETHHITDA LD
BWEf2/e—HOERTIRHUEITHREL RIS E
BULET,

ZL T BARORKD I RIF—BERH KV RWAEISE
EEDIC. ZORPMEDNDEEZODSEO>TLET,

* ZORERIE. SEORREBMBEORIEICDONTE A TIEL
T=DBCARDADAHDKREBFE LB TIEET,

* TENIE. B—ATOS LTTFEW, BAEKR D /-EREE
M. AODR > HEMmZEMICABRL TEZEVERS
TWET,

IHRLEDH . BIEE ThH DR (EMR) ETX—I
ICTTERE S LN,
kaihatsu@pp.iij4u.or.jp

BROFEFHANA http://www.yoshiakikaihatsu.com/
BUAROR (BEH)
http://www.yoshiakikaihatsu.com/index5.html

Frr EEEmEEmREIXHETEE 233 (RiE1205580Y)
AR BEIUTHPHLUETOTEDOFEZBFENDAII
TEET X0,

clear reactor. In another 400m forward, you will arrive
at the restricted area where the evacuation order has
been issued.

You are very encouraged to witness the Fukushima’s
reality and the thoughts of the residents in Minamiso-
ma even for one day stay, after going through uninhab-
ited lidate village.

| hope that the house may be useful for improving the
Japan’s energy policy in the future.

This house is available only for the politicians to think
seriously about the nuclear issue.

Please visit alone, so that you may experience more
the inhabited lidate village and deserted Soma city.

Those who want to visit the house are welcome to contact Yoshiaki

Kaihatsu (artist) via email : kaihatsu@pp.iij4u.or.jp

About Kaihatsu’ s activities : http://www.yoshiakikaihatsu.com/
Politician’s house photos : http://www.yoshiakikaihatsu.com/in-
dex5.html

Address ; 233 Masuda Nishisaku, Hara-machi, Minami-
soma-shi, Fukushima (along Prefectural Route 120)
Warning : There is the barricaded area nearby, so don’t
be misguided by the car navigation system.
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Daily-ly Art Circus

Tohoku District since 2011

It's a travelling exhibition along with a fundraising campaign. A truck load-
ed with the artworks travels from the west to the east within Japan and
shows the exhibits in different places, and at the same time in the western
Japan and Kanto district the donation is collected, and then in the eastern
area all of the funding is given to the places damaged by the Earthquake.

Daily-ly Art Circus

£2 X131 20114~

Ol&EHE S Eo| Ao| HURO|A SULO 2 O|F3H7ITHH XIYst= HAIZ).

MU BEX|COIM DILSL XISHSI0], 1 £01T.0 Ko QW XX WX o)l 7|5,

o=so=2 O "1 0

XF.
A



EISTV
MRP— kS vH2R 2014.3-5

BAOESHEBNEEVEAR, %GDEPEECZM'FE’&{’EU\ SHPES S OBIFE LIZE o * ‘

D, HEHOLPERERBRE. P—FT 1 AMEMTREAIFICBE. KEBLSOSH. 1) 3 g 1™

4% (Ustream) 21T o 1o, iﬂ!'Fi'C‘iéBﬁt&bnT.:*‘y k TV & U-stream 2AWLT QAL AT ' L frs

BiESh. TUHSTHRIBNTE. _ e 'H
PoHs A5 BTSN . ) L

Ichihara Art X Mix March to May 2014 R =T Sy ;ﬁ 3 \%\

Converting the abandoned soil into the field and building a basement in its middle, |_H,_ '?: : '

Kaihatsu wore with a costume of mole invited people in the neighborhood, staff il _' S IR S

member involved in the exhibition and artists to the basement. They had a talk % :

and diffused it via ustream everyday except Thursday. The broadcast from the : & _

basement were able to be seen whereever the internet environment was availble e« = Tax)
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100 teachers

Miyake Island in Tokyo prefecture 2012-2014

“Everybody is a teacher and everybody a pupil”. The goal is to organize a
hundred of lecture with a hundred of teacher for only 3 months. The topics
of lecture range from the island life to the global matters beyond the closed
environment, while the teachers’ approach varied. Eventually after the 5
months residency, the hundred of lecture by the hundred of teacher were
achieved successfully.
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100 ASE4 -#5EDRFPI7
BankART Studio NYK #5E 2014

[MTO0AKET. BAIBS? ERBOET LR, SOR. KRIBI+VIVDBEDLD—H
Y3avTE100BEHTo5vVET . 4L T EHOENERFOTLET . [FE] &0
EXEBTIN BEIZRETRBVINE, BATHEEL2E [AoNA!] LBABK
SBRIERSBATHOKBRDTY ! BHTIR. ALILETRBROERBoTOICED fthA
EHBLTHISHEBVEIL oY, BLoERBRICBRERANTHISERBIKXHKRIC
i2ofcY, 100 ASEE DAL, HREARERBMRGRO. [HBHTLE. HOLOERE] (CBN
3. FIRBRRERGAAICEBELNEEITONBEIETY ., COBEERLUT, HE
DIICFHRDNSKAZTELD., #HLHEE. ERDUIBEEARDS, HIBHLOAND
EIRPCRERERD. NBOHBE, UEDRBRHDSR7 I PALLHBBEBFLTOE

9. (FAF399) )

100 teachers

Why a 100 teachers? This time we are offering more than 100 cours-
es and workshops covering a wide variety of genres. We are looking
forward to your participation. And while this is a lot of teachers to
speak of, it is no matter to boast about. Of course it’'s OK if you think
to yourself “just hang on a minute”. You might well feel that what
you know isn’t that special but if you share that experience with oth-
ers it might well turn out to be more interesting and unusual than
you imagined, and if you check it out further it might be a matter of
a great historic discovery. The attraction of having 100 teachers is
that there will be neither teachers nor students, appearances won’t
play any role and there will be ample occasion to encounter new
perspectives. Thanks to these courses, Yokohama residents, adults
and children alike, will be able to enjoy the experience while shifting
roles from teacher to pupil, further deepening their interests in fresh
experiences and sharing their knowledge, in the hope of spreading
Yokohama'’s culture to their nearby East Asian neighbours
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BankART Life 3/ #7843 #58 2011

[RREBEBHSDA v £—]
DRICOBLWHE—FROBRICICBIET. BRICOKFS%:
—FROREICBITET., FRIE—FRBICKR MBEBEEINREK
DOHRIcERECBEET.

Future Post Office
BankART Life 3 / Shin Minatomura Yokohama 2011

Message from Future Post Office

The Furute Post Iffice delivers the mail to you in a year. Your
message will arrive at your friend after a year. The mail will
be posted on the date after one year for future you.

Postman : Yoshiaki Kaihatsu
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FoNW JATFY3FVFE+SY— (NJVYY) /In Neue Nationalgalerie zu Berlin 2006
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Otaku Room by Yoshiaki Kaihatsu + Tamaki Saitoh, Venice Biennale the 9th Architecture Exhibition Japan Pavilion In Italy 2004

FHIQDZR
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MTAE S ML ERUEH SRR

Styrofoam House

An architecture like construction using the styrofoam.
It was built in different sizes and functions in many cities.
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Oasis for Urbanist
Zexcel Gallery Shibuya Tokyo 2000

The installation was done in a glazed gallery space on the
ground level. It consists of the video installation of a foun-
tain (oasis) and the sound installation of running water,
that gives you the relaxation and comfort. Under the circu-
lar stool there is also the video installation of a person’s
face, at times talking to the audience. It's a wake-up and
playful piece.
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One Person Democracy

Yoshiaki Kaihatsu pursues the one single person democ-
racy. It seems that there is a conflict between to be one
single person and to pursue the democracy, however,
he has been facing the conflicting subjects. While his
projects are unfolded with involving many other individ-
uals, at the same time he works alone dispassionately
and doesn’t intend to create the group work. He continu-
ously embraces the individualness, works with the jus-
tice and protests against the authorities. It could be said
that this idea was present in Kaihatsu’s recent projects
in its depth.

Future Post Office, for instance, is a communication pro-
gram with a future self and friends, in which one can
write a letter to anyone including self and the letter is
promised to arrive at the addressee in a year later. You
can be anxious if you have the same feeling and rela-
tionship with yourself and close friends in the future
after a year, therefore the letter includes the promising
wish for the better future, that is, the democracy idea.

| will deliver your remembrance to yourself of a year lat-
er. | will deliver your thoughts to your friends of a year
later. The letter will be posted after a year and arrive at
future yourself and friends.

Postman Yoshiaki Kaihatsu in 2011

The Politician’s House started as an action responding to
the situation in Fukushima, and it is to invite 700 mem-
bers of the House of Representatives and the House of
Councilors to a shanty built in 20km away from Fuku-
shima nuclear reactor. “| was so sad that there existed a
place in my country where no one could live anymore”,
said Kaihatsu and the project’s purpose is to remind the
representatives in a democratic nation of the reality in
situ, that is, the democracy, though he pursued the pro-
ject alone and honestly. Actually no politician joined but
the project was given the good exposure in media in-
cluding one of the most popular manga, Big Comic Spir-
its’ Oishinbo.

Dailyly Circus is a traveling exhibition moving from west
to east in the main island of Japan in the truck fully load-
ed with the exhibits by different artists. It toured for 150
days during 4 years, while collecting the donations giv-
en to the area damaged by the East Japan Great Earth-
quake. Kaihatsu’s persistent sustainability for a demo-

cratic idea is unique, and his one person democracy is
outstanding.

100 Teachers project originally happened in Miyake-ji-
ma, an isolated small island inTokyo prefecture with the
motto : Everybody is a teacher and Everybody a pupil.
The teachers and pupils exchange the role and the re-
lationship is reversed. The fixed structure of relations in
which the selected people control the rest is far from de-
mocracy. Kaihatsu’s project embraces free exchange of
master-servant roles, that is the essence of democracy.

Mole TV also featured the democratic idea. In the pro-
ject, Kaihatsu converted the empty lot to a field and built
a basement studio in its middle, where he stayed eve-
ryday with wearing the mole costume, invited people
in the neighborhood and involved in the exhibition and
broadcasted the interviews via ustream. Kaihatsu suc-
ceeded to take off the authoritarian face of mass media,
and to reveal the grass roots function of the media, em-
phasizing the humor and bottom up quality. The humor
is always present and critical resource in his one person
democratic creations.

One of the leading poets in Japan, Ryumei Yoshimoto
once created a poem towards people being involved in
the war in the pre war time when the military power
were prevailing. The words still make us reflect the con-
nection between the individual and democracy :

Though you can’t endure alone

Untrue to be hand in hand with many people
Though you can’t fight alone

Cowardly to be hand in hand with many people
My loneliness may reach the extremity

My body may reach the limit of cruelty

When | fall down, one single directness falls down
The will against the mutual dependency falls down

Democracy is not the movement organized by a group
of people acting under a single motto but the chain re-
action where one person’s specific action causes other
people to act. In this sense, it could be said thatYoshiaki
Kaihatsu’s one person democracy was genuinely de-
rived from the essence of democracy.

Osamu lkeda (Director of BankART1929)
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KAIHATSU Yoshiaki

His recent activities within Japan include Tsumari Art Triennale in
2006,2009 and 2012, as well as Naka-Boso International Art
Festival Ichihara Art Mix in 2014, and also internationally
participated in PS1 MOMA Dia del Mar/By the Sea in 2002, Venice
Biennale 9th International Architecture Exhibition Japan pavilion
Otaku : Personaly = Space = City in 2004, and Berlin-Tokyo/Tokyo-
Berlin in New National Gallery. Many of his works are interactive
and specially as a network project, he organized Thank you Art
Project on March 9 every year since 2001. After the Great East
Japan Earthquake he started Dailyly Art Circus exhibition that
mainly has toured the Tohoku district. His ongoing project is
happening in BankART Life 4 East Asia Dream in Yokohama until
November 3.
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